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A superb collection of 
lean Phillipe Rameau's unique 
compositions and Bob James' 
inspired improvisations, 
performed on synthesizer 
and electronic keyboards. 
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THE CHARLIE MINGUS JAZZ WORKSHOP: 

Pithecanthropus Erectus (Atlantic US 1237) 


GREAT RECORDINGS 


Recorded: New York City-30 January, 1956. 

Tracks: Side One- “Pithecanthropus Erectus”; “A Foggy 
Day”. Side Two -“Profile of Jackie”; “Love Chant”. 

Charlie Mingus (b); Jackie McLean (as); J. R. Monterose 
(ts); Mai Waldron (pj; Willie Jones (d). 



































THE WIRE’S WHERE GUIDE 

LIVERPOOL is the next stop for Steve Lewis as he continues his 
selfless search for the best jazz record outlets in your area ... 


T HERE seem to be a lot of 

record shops in Liverpool, at 
least they’re more 
conspicuous than in Manchester. 

Most of them are simple pop shops 
not worth a first, let alone a second, 
glance from your average jazz 
enthusiast. Quite a few are worth 
visiting, though - most of them 
encouragingly strong on modern jazz, 
especially ECM. Someone at that 
company has obviously been doing 
some effective repping round here. 

• First, HMV on Lord Street. I mention it in 
case you should assume it'd be worth a visit. It 
isn't - just three racks of rather eccentric jazz. 
Admittedly the shop is smaller than its 
Manchester counterpart but so is VIRGIN 
(Ranelagh Stjandth- 


• CHEVERTON (20 Richmond Street) I’d 

good selection of ECM records, including 

Codona 2 which I’d been uric. 

Manchester or elsewhere in I 
Downstairs, it has half a dozen ra< 
mostly to bebop-modern m« 


• PENNY LANE RECORDS (Bold Street) 

Both may be kitted out like boutiques 
(Cheverton even has the obligatory T-shirts) 
but they will let you try things on, so to speak, 

near Virgin. Bear in mind, though, that they're 
both full-price shops (how else can they pay 
for the wall-to-wall carpeting?). 

are. unquestionably, CIRCLE (33 Victoria 
Street) and, nearby, PROBE (Enterprise 
House, Rainford Gardens). Very contrasting 
shops they are, too. Circle sells itself as a jazz 
and classical specialist. The accent is on the 
classics - Brahms oozing out of the speakers 
like a glass of Bailey's. Manager Mike Roberts 
has been running the shop for fourteen years 
and says: “Demand is, and always has been, 
very disappointing.” He keeps his end up as a 
labour of love, stocking not only The Wire but 
also a catholic mix of trad, swing, bebop and 
modern; a nice mix, too, of full-price labels and 
the better cheap ones. I found a copy of Jazz 
Anthology’s Charlie Christian: Live at Minton s 


about the entrai „ 

well suggest a trendy, punkish sort of shop - 
full of ads for local bands, Scarred Foetus on 

outdoes Circle on the modern front, ranging 
.int-garde jazz/ 

be has a reasonable blue* 

has a few but very much an afterthought). 

• Incidentally, a couple of doors down on the 
—e street is BACKTRAX, a shop devoted 

^ W visit!). It 

be popping into Probe anyway.. . 

• Last, a mention for RUSHWORTH’S 
(Whitechapel). Downstairs, the four racks of 
mainly standard jazz are not inspiring but it is 
mainly a shop for the hardware of jazz 

form of a huge photograph in the front window 

way here. So, if no records take your fancy, 
you could always make your way upstairs and 
try the real thing. < 


MIKE WESTBROOK ORCHESTRA 

ON DUKE'S BIRTHDAY 

Dedicated to the memory of Duke Ellington 
Composed by Mike Westbrook. U.K. PREMIERE 
Tuesday 14th May to Sunday 19th May, 1985 
ICA THEATRE, The Mall, London SW1 

Tickets: £4.00 plus 50p ICA day membership 
Box Office: Tel: 01-930 3647. Credit card bookings accepted 

1984 was the tenth anniversary of Duke Ellington's death; Le Temps du Jazz, Amiens, and Jazz en France, 
Angouleme, commissioned Mike Westbrook to compose a new work to mark the occasion. 

"On Duke's Birthday" was first performed by the Mike Westbrook Orchestra in Amiens on 12th May, and in 
Angouleme on 7th June 1984. In July it was performed at the International Theatre Festival in 

Santarcangelo, Italy. In April 1985 it was presented as one of the main concerts at the Europa Jazz Festival 
in Le Mans, France. 

The ICA concerts are a notable first for this new suite: the Mike Westbrook Orchestra has not performed in 
London since "The Cortege" in February 1982, and the presentation of the same work on six consecutive nights is 
a major distinction for Europe's leading jazz composer. 

MIKE WESTBROOK ORCHESTRA 

Mike WESTBROOK, piano; Tony MARSH, drums; Steve COOK, bass guitar; Brian GODDING, electric 
guitar; Dominique PIFARELY, violin; Georgie BORN, cello; Chris BISCOE, saxophones, piccolo, alto clarinet; 
Danilo TERENZI, trombone; Kate WESTBROOK, tenor horn, piccolo, bamboo flute, voice; Phil MINTON, 
trumpet, voice; Stuart BROOKS, trumpet, flugelhom. 

These 6 concerts by the Mike Westbrook Orchestra are being promoted by the Orchestra in association with the ICA and the National Jazz Centre, with 
the financial assistance of the Arts Council of Great Britain, and the Musicians' Union. 




8 



















THE FINEST IN JAZZ SINCE 1939 


APRIL RELEASE 



★ DIGITALLY RE-MASTERED ★ DIRECT METAL MASTERING 
★ AUDIOPHILE QUALITY IMPORTED PRESSINGS 
★ VIRGIN VINYL ★ SEALED IN POLYVINYL BAGS 
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THE GOSPEL MESSAGE 


marthaandfontella 

FONTELLA BASS received international fame as a soul 
singer but it’s Gospel music that has brought her true 
spiritual riches. Her mother, MARTHA BASS - one-time 
mainstay of the Clara Ward Singers - is still singing praises 
to the Lord loud and clear. In this rare interview, these two 
extraordinary musicians talk to Val Wilmer. 
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USi^l 


* Beyond all the 
blues and the 
rock and the 
and whatever; I 
take my burdens 
to the Lord and 
I leave them 
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THE GOSPEL MESSAGE 


•rrt 


t i 




_ If the woman didn’t take up 
the church, we wouldn’t have 
no church. She’s responsible 
for raising the family and 
keeping it going martha bass 


length even though it undermines his own 
argument. Consideration of the commercial 
side to Gospel is a regrettable absence. 

Apart from its commitment to displaying the 
continuity in Gospel, the most exciting things 
about Black Gospel are its lack of snobbery 
and its persistent refusal to mystify the music 
-- bscure catalogue 
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• Stuart Nicholson disappears under a weighty (and still 
growing) pile of RCA re-issues and emerges with some 
worthy collectors’ items. 


ON THE RECORD 



'Original Ja^ Classics ’ 
































































































































• SOLO SONNY 

Mi^Dav^recording sesston 0^1^ Janua^, 
1951, when he laid down "I Know" with Miles 
at the piano. This track is included, together 
with two further sessions - one with the 
Modern Jazz Quartet - on Sonny Rollins with 
the MJQ (OJC-O11). At this stage of his , 

their surging swing and inevitable logic. His 
style, against the prevailing current that 
favoured Lester Young, is captured on Moving 
Out (OJC-058), a hard-bop session from 1954 

Almost at the point of breakthrough, Rollins 
suddenly moved to Ohicago, cured his 
personal problems and became a janitor. 
Declining an opportunity to join Miles Davis' 
new quintet in 1955, he accepted an offer from 
the Clifford Brown/Max Roach group. From 
this association emerged Worktime (OJCfe, 4 ' 
007). By now, the hallmarks of the Rollins 
style were falling into place - a complete 
command of the saxophone which enabled 
him to incorporate every chord of the most 


(“No Business Like Show Business"). 

• CREATIVE HIGH 

years, Steve Lacy felt it was Rollins' best 
record) as was Saxophone Collossus, a Sfflj 
conspicuous OJC absentee, which further 

Tourde Force (OJC-095) continued Rollins’ 

developments, of moving against and apart 
from tempo, giving a somewhat lumpier |ead 
to his improvisations; “B. Quick" (the ch|m| 
are "Cherokee") is so fast it is in the outer 
reaches of tempo and, in essence, is a duet 
with Max Roach - a compelling dialogue that 


that includes Oscar Pettiford on bass, it pond- 


career, culminating in a degree of popularity 
that had so far eluded him. 

• MONK AND COLTRANE 

With the return of Monk’s cabaret card, he 
entered the Five Spot in New York City with a 
quartet that included John Coltrane, then at a 
pivotal point in his development. This 
legendary association almost, sadly, went 
unrecorded, except for a 1958 studio date 
which failed to catch the Five Spot magic - 
Thelonious Monk with John Coltrane (OJC- 
039). Thelonious Monk in Action (OJC-103) 
was an attempt to catch lightning striking in 
the same place twice, then a revised quartet 
(with Johnny Griffin on tenor) returned to the 
Five Spot in the fall of 1958. It almost 
succeeded. Steve Lacy worked with Monk for 
sixteen weeks in 1960 but for years had held 

Reflections (OJC-063) is an excellent album ’ 
of Monk originals featuring Lacy’s soprano 
sax which, it is reputed, influenced John 
Coltrane to take up the instrument. 

John Coltrane was offered ^recording 
contract diim|g his tenure with Miles Davis. 

His first album as a leader - Coltrane (OJC- 
020) - from May 1957, is only partially 
successful if only because Johnny Splawn 
and Sahib Shihab detract from the rising star's 

Traneing In (Prestige 7123), the first major 

Soultrane (OJC-021) was his fourth Prestige 
album from February 1958 and includes his 
first recor^B of “I Want to Talk About You"; 
brutally stimulating, it shows him moving 
towards the ruthless high seriousness of his 
later work, jgf) “Russian Lullaby" his even 
quavers fragment each chord into their related 
scales; the sixteen-bar vehicle presages Giant 
Steps of a year later but without the fluency - 
indeed, after the sixth chorus he may well 
have lost his way. Settin' the Pace (OJC-078) 
is a session from the following month, when 
Coltrane's practice and playing were 


of the indispensable jazz recordings. The 
Sound of Sonny (OJC-029). from 1957, 

improvisational skill which has rarely reached I 
the high-water mark of these years. | 
Thelonious Monk Trio (OJC-010) presents 
the pianist's first two sessions for Prestige in 

the original recordings of seven classic BjepiwM 
compositions. It is incredible to reflect that this 
period of remarkable creativity was hampered 
by few performance opportunities caused by 
the loss of his cabaret card (he was not to 
regain it until 1957), so his recordings w^Kl J 

Monk (OJC-016) includes a session wfth I 
Sonny Rollins from 1953 and a robust 
1954 date with Frank Foster and Art Blakey. 3 

fully formed; a refraction of Duke Ellington 

middle register and an equally percussive 
style), stride piano and what Gary Giddins has 
described as "Well-pared Tatum". All th % 
facets of Monk's spidery style are found on 
"Work" and "Nutty", possibly his best trio work 
on record (Thelonious Monk and Sonny 
Rollins- OJC-059). 

In 1955 Monk joined Riverside and his first 
two albums - Plays Duke Ellington (OJC-024) 
and The Unique (OJC-064) - were attempts to 

through more accessible material. The 
success of these albums has always been 
overshadowed by Brilliant Corners (OJC-026) 
and Monk s Music (OJC-084) which followed 
- two of the classic recordings of jazz. Their 
success marked a turning point in Monk's 


• MjQ’S DIRECTION 

An idea of what the Modern Jazz Quartet 
might have sounded like had Milt Jackson’s 
hand remambd on the tiller is contained in the 
Milt Jackson Quartet (OJC-001), a 1955 date 
with Horace Silver on piano. It was, however, 

that decided the direction the MJQ would take 
(away from the prevailing stand-up-and-blow 
climate) to orderly frameworks, interlocking 
counterpoint and a discreet relationship 
between solo and ensemble. Django (OJC- 
057) is the group's second album and 
contains a definitive version of the title. With 
Concorde (OJC-002) which followed, Lewis' 
ascendency as the group's musical director is 

dignified chamber-music style. 

10 to 4 at the 5-Spot (OJC-031) is back to 
the blowing session but this time by an 
excellent Pepper Adams Quintet featuring his 
regular sidglick of the period, Donald Byrd. 
Byrd also pops up on Taylor's Waiters (OJC- 
094), a group led by drummer Art Taylor. 
Making their d6but in 1956 at Greenwich 
Village, they recorded in 1957 with the 
addition of Jackie McLean and deserved a far 
better fate than the obscurity that followed. 
Jimmy Forrest raises the roof with some 
straight-ahead blowing on Out of the Forrest 
(OJC-097) which owes a nod of approbation 
to Ben Webster. His pianist is Joe Zawinul, so 
it is interesting to compare Soulmates - Ben 
Webster and Joe Zawinul (OJC-109). The 
result? Rather surprisingly, a win by a short 
head to Forrest for his exuberant good 
humour. Webster, however, hi-jacks Bill Harris 


and Friends (OJC-083) - a blowing session of 
note that permits a long overdue scrutiny of 
Bill Harris’ preaching trombone. But Coleman 
Hawkins was still a force to be reckoned with 
in the Fifties and Soul (OJC-096) and The 
Hawk Flies High (OJC-027) rate highly from 
his work at this time - each with a blues for 
Hawkins to assert unhurriedly his muscular 
authority. Warden Gray came from the sinewy 
Lester Young school and, although more 
direct than his mentor, possessed the same 
compelling logic - Wardell Gray Memorial, 

Vols 1 and 2 (OJC-050/1). 

Lester Young was also the starting point for 
Stan Getz, Al Cohn. Allen Eager, Brew Moore 
and Zoot Sims - all of whom figure on The 
Brothers (OJC-008) for a series of round-robin 
solos. The “Vipe-Pres", Paul Quinichette, 
plays On the Sunny Side (OJC-076) drawing 
heavily - perhaps too heavily - on Young's 
inspiration. Far better is Brew Moore (OJC- 
049) and The Brew Moore Quintet (OJC-100). 
Moore successfully evaded fame, and long 
sojourns on the Continent helped obscure his 
tracks but these rare collectors' items 
resurface from his period on the West Coast to 
show a sensitive but hard-driving tenor player 
who had become his own man. 

• EAST COAST/WEST COAST? 

Mulligan plays Mulligan (OJC-003), 
recorded on the East Coast in 1951, sounds 
distinctly West Coast despite the irritating 

playing. Dave Brubeck's Octet (OJC-101), 
from 1946, was also a harbinger of the West 
Coast sound and so, in a roundabout way, the 
Miles Davis Nonet. The octet introduction and 
coda are preserved by Brubeck's subsequent 
quartet on "The Way You Look Tonight" from 
Jazz at Oberlin (OJC-046). Paul Desmond is 
in such superb form here and on Jazz at 
College of the Pacific (OJC-047), that he 
soars over Brubeck's polyrhythmic excursions 
that normally obliterate all that has gone 

Mingus at the Bohemia (OJC-045) which 
includes the famous "Percussion Discussion" 
with Max Roach. There is no better exponent 
of hard-bop than Art Blakey and Caravan 
(OJC-038) and Ugetsu (OJC-090) come from 
Wayne Shorter's period as musical director 
with Freddie Hubbard and Curtis Fuller filling 

announced his arrival in NYC with New 
Trombone (OJC-077) in 1957 - an all-Detroit 
blow with Hank Jones on piano. Clark Terry’s 
debut as a leader - Serenade to a Bus Seat 
(OJC-O66) - includes some uncompromising 
hard-bop with Johnny Griffin. 

Two albums by Abbey Lincoln are more 
interesting for her sidemen's contributions 
than her singing; apart from husband Max 
Roach, Sonny Rollins on That's Him (OJC- 
085) and the Turrentine Brothers on Abbey is 
Blue (OJC-069) - both stepping stones to We 
Insist - Freedom Now Suite. 

Back Country Suite by Mose Allison (OJC- 
075) comprises ten stop-go selections, each 
under two minutes, of “Delta Impressions". 
Nothing stop-go about Great Times (OJC- 
108), a series of four-fisted duets by Duke 
Ellington and Billy Strayhorn which must have 

Taylor Trio with Candido (OJC-015) - very 
much for Billy Taylor or Candido fans - or 
Johnny Lytle's The Village Caller ( OJC-110) 
and Charlie Byrd's Bossa Nova Pelos 
Passaros (OJC-107) who provide music for 

But of the best “Original Jazz Classics", the 

the others, they simply represent the passage 
of time and many are none the worse for that.# 


Once hailed as the natural 
successor to Wes 


D- GEORGE ENSON 


Montgomery, GEOFN 



BENSON chose the pat 
to pop mega-stardom. 

But, for Benson’s 
fretting fans, is all lost? 

- Stan Britt retraces this 
exceptional guitarist’s steps. 
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' JAZZ GUITARIST 



c Benson apart, involving some of the finest 



METHENY 


The recent PAT METHENY 
trio collaboration Rejoicing 
(with Charlie Haden and 
Billy Higgins) gave a severe 
jolt to many hard-core 
purists. Indeed, the kid 
from Kansas City - too 
often forced into the role 
of “jazz-rock guitar hero” - 

has broad musical horizons, 

V-v 7 

- .as John Fordham found out. 

\W 


t WELVE years ago guitarist 
Pat Metheny, the country kid 
from Kansas, began to make 
what he would call a “serious” 
impression in jazz circles and it was 
the kind of impression immediately 


and the capacity to be either background 
music or serious listening. This last is a 
surefire guarantee of popular success and a 
surefire guarantee, moreover, of a chorus of 
complaints from purists about abandoning the 
One True Path of jazz. 


likely to extend beyond the borders 

Metheny is already ahead of whai many 
musicians would be obliged to regard as the 
peak of a career, and still rising. His records 
sell 100,000 a throw. He has scored several 
films, the latest being John Schlesinger's spy 
thriller The Falcon and the Snowman which 
took Metheny’s collaboration with David 
Bowie into the pop charts. Along with Miles 
Davis, Wynton Marsalis and, to a lesser 
extent, Weather Report, his band is that rarity 
- a jazz-based outfit of improvisers that can 
guarantee itself a gig somewhere in the world 
most nights of the year. 

Nothing about Pat Metheny in person - who 
is one of the most amiable, unaffected and 
broad-minded individuals ever to put his bank 
manager s mind at rest about the decision to 
be an artist - suggests that success has much 
changed him or corrupted his musical ear. He 
still bears the same old rag-mat haircut, 
battered sneakers, boyish grin and drawling 
Jack Nicholson intonation that he undoubtedly 
had kicking his heels on the Kansas City 

He continues to play a wide variety of 
music, much of it in the company of the 
Jarrett-like pianist Lyle Mays, and 
characterised by conventional song 
structures, imaginative use of electronic 
technology, ethereal deployment of voices, a 
strong sensation of mid-West open spaces 


One indisputable fact confounds much of 
that aggravation and that is the immense 
respect in which Metheny’s work is held by 
exactly the kind of jazz players that the 
hard-core fans would most §jdmire. Metheny's ' 
current partnership with Billy Higgins and 
Charlie Haden, which produced the ECM 
album Rejoicing- a blistering confection of 
Ornette Coleman tunes, bebop and semi¬ 
quavers flying like ping-pong balls - has 

of a European tour with that ensemble, an 
event to gladden the hearts of all guardians of 
the faith. 

Metheny was in England in March, on a 
pre-tour publicity run for e two-month string of 
European gigs with his regular band, which 

years previously, and I had asked him all the 
customary questions about his musical origins 
.at that encounter. He had been a rock fan in 
the hippie era when, to him, hippies were 

9 “I saw P Hard Day 's Night fifteen times when I 
was twelve,” Metheny had said then. “ ‘She 
Loves You’ came out when I was nine or ten, 
and it was like all those moments in your 
childhood when you suddenly notice 
something you’ve never noticed before. It was 
the first time I really got chills after hearing 

Latching on to pop music so young had the 
curious effect of making Metheny’s teenage 


% 
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MI METHENY ON ECM 

PAT METHENY GROUP 

fl/LST CIRCLE 

"FIRST CIRCLE" 

8233422 8 Compatt Disc 

PAT METHENY GROUP: Lyle Mays/ 

Steve Rodby/Paul Wertico/Pedro Aznor 
including "Yolanda, You Leam" as 
featured on THE WHISTLE TEST 

TRAVELS ECM 1252 

Live double album. 1983 Grammy Award Winner; Best Jazz Performance 

REJOICING ECM 1271 

OFFRAMP ECM 1216-8171382 Compact Disc 

AS FALLS WICHITA, SO FALLS WITCHITA FALLS 

ECM 1190*8214162 Compact Disc 

1981 Grammy Award Nomination: Best Jan Performance & Best Instrumental Composition 
80/81 ECM 1180 * 8155792 Compact Disc *3541180 musicassette 

Double Album. 1980 New York Jazz Award: Best Album of The Year • German Critics Award: 

Jazz Record of the Year 

AMERICAN GARAGE ECM 1155*3101155 musicassette 


"WORKS" 

8B2702 Compact Disc 

1980 Top Jazz Album of the Year (Cashbox) *1979 New York Jazz Awards: 

Best Album of the Year 

NEW CHAUTAUQUA ECM 1131 

1978 Jazz Album of the Year (Record World Magazine) • 1980 Best Jazz Fusion Album 
(Hi-fi Critic Poll USA) 

PAT METHENY GROUP ECM 1114 
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Cmupany with 

Did 

BAILEY 


With his unique and daring 
technique DEREK BAILEY 
has led the field in guitar 
improvisation. In addition, 
he has bestowed upon 
own perpetuallyevolving 
creation-COMPANY. 
Bailey explains to Kenneth 
Ansell why he’s constantly 
compelled to ring the 
changes. 
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improvisation is totally different from having to 
deal with an unknown improviser. When the 
non-improvisers come in they don’t know 
anything about it and the improvisers know 
they don’t know anything about it. That’s what 
I think affects the situation, that's the element I 


- but in those cases I put a Company together 
which will be appropriate to that situation. So 
when I arrange a Company Week, I build thd 
event to suit Company; in these other 
instances, I build Company to suit the event. 

"So, for instance, on the last tour I did with 


vacuums to fill (although there were still a few 
things to work out). That group could work as 

and it might even work a little bit as Company; 
but I don’t try to make those things the same 
as the Company Weeks.” 

"I have to work under the assumption," 
Bailey continues, “that for everybody else 

not their preferred method of working, 
although there have been musicians for whom 
working in Company has been very important 
during the time they’ve worked consistently as 
a participant in it. But if it was their preferred 
way of working then they'd all be organising 
these things themselves. So I’m very aware of 
the fact that the musicians who play in 
Company are giving me something; they’re 
giving me their time, their abilities, and so on, 

“Take someone like Globokar; I don’t think 
he would ever choose to work in a situation 
like Company yet, whenever I’ve asked him, 
he’s always been very happy to do it. He 
seems interested in it, perhaps in an abstract 


“For all these musicians, Company is the 
only playing situation they’re going to be in 



confined to the first couple of phases of its 


development. 

“I had all this Company material but I wasn't 

have an idea of how to approach it, I know 
how and I know why - and to me it now makes 
sense to release it as six records. They would 
cover three separate Company Weeks. 

“It doesn’t make sense to boil a Company 

about producing an album of nice music then I 
could do it but that's not how it is. On the other 



• IMMINENT RESULTS 


That nearly happened with a three-day 
Company event in New York and there were 
plans to release the whole event on cassette 
but the project fell through. Bailey eventually 
decided to devote a double album to each 

Epiphany/Epiphanies (Incus 46/47) 
documenting Company Week 1982. 

However, past events are the least of 
Company’s concerns; its primary concern is 
the continued generation of that knife-edge 

produces. Bailey continues with the one 
constant of Company’s activity, the generation 

“I have no specific intentions with Company 
musically; I only have the one intention and 
that is to try and stop it becoming something 
else. All the different kinds of people I 
introduce are an attempt to stop it becoming 
homogenous, to retain that feeling that each 

no a priori assumptions - or very few, and 
those not about musical specifics - so that the 



Company it was almost a band which I put 
together. There was no remoteness, no 


process of putting the music together has to 
start afresh each time.”# 






• SHEER ENJOYMENT 
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Whether with Morrissey-Mullen’s crowd-pulling jazz-funk 
or the lively bebop-inspired Our Band, JIM MULLEN is on 
of our most distinctive home-grown guitarists. Here, 
Mullen talks enthusiastically about some of his favourite 
guitarists to Stan Britt*. 

the following year. Mullen worked, on bass, in 
the back-up band for American singer Billy 
Daniels (at the Glasgow White Elephant), plus 
Andy Park's fondly remembered ten-piece 
band, including TV, radio, soundtrack music 
work. In 1963, Mullen put together his own 
vibes-guitar-bass combo, switching, finally, to 
guitar. Then, came Jim Mullen & Company, a 
band including two future members of the 
Average White Band. 

Mullen left Glasgow for London in 1969. He 
worked with the Pete Brown Band for two 
years, after which he trod an intriguingly 
diverse route - Brian Auger's Oblivion 
Express (1971-73), Vinegar Joe (1973) and 
Kokomo (1973-75). He also lived and worked 
in the States (a year and a half, including 


blues-based style. 

Bom in Glasgow in 1945, Mullen picked up 
his first guitar aged ten. Two years later, car 
his introduction to jazz. He moved over to 
bass at fourteen and played his first pro gig 


























ESSENTIAL COLTRANE 

•This month, Keith Shadwick focusses on these ten indispensable collectors’ items. 



Traneing In - Carrere 68.374 
(formerly Prestige 7123) 

• A studio date from 1957, this 
was one of Coltrane's first as a leader 
and is a fine display of his all-round 
abilities as balladeer, blues player and 
speed merchant. 



Lush Life- Carrere 68.343 
(formerly Prestige 7188) 

• Contains one of the classic 
jazz ballad interpretations on the title 
track and much more besides. 


j. 

Giant Steps - WEA 50.239 (formerly 
Atlantic 1311) 

• Coltrane's first as a leader with 
Atlantic, this 1959 session remains an 
object lesson in how to play jazz on the 
saxophone. The impact of this record 
permanently changed the face of jazz. 


My Favourite Things- WEA (France) 
40.287 (formerly Atlantic 1361) I 

• Trane's soprano solo on the title track 
gave him a substantial popular audiencq 


of the record is equally compelling, 
“Summertime”. 


Impressions - Jasmine JAS(C) 39 
(formerly Impulse AS 42) 

• Recorded live in 1961, this features 
the quintet with Eric Dolphy. Blistering 
playing from all concerned, with Elvin 
Jones in miraculous form. A studio 
ballad, "After the Rain", is also a 
standout. 



6 . 

Coitrane - Jasmine JAS(C) 10 (formerly 
Impulse AS 21) 

• A titanic Coitrane excursion on “Out of 
This World", backed by the classic 
quartet, makes this 1962 album essential 
listening. 



Coitrane at Birdland - Jasmine JAS(C) 
11 (formerly Impulse AS 50) 

• Although only two-thirds of the music 
was recorded at Birdland, the studio 
music is strong enough to make this a 
must: “Alabama" alone is worth the 
purchase price and “Your Lady” is a 
perfect jewel of joy. 



8 . 

A Love Supreme -MCA MCL(C) 1648 
(formerly Impulse AS 77) 

• This album is incontestably one of the 
very great records in jazz - everyone 
should have a copy: here, the quartet 
reaches a pinnacle of perfection. 



Meditations - Jasmine JAS 80 (formerly 
Impulse AS 9110) 

Coitrane ever made and he reached a 
peak of intensity here rarely equalled by 
himself or anyone else. What he and 
Pharoah, Elvin and Rashied play has to 

10. 

Expression - Jasmine JAS 73 (formerly 
Impulse AS 9120) 

• Recorded in early 1967, and released 
immediately after his death, Expression 
is an endlessly fascinating tour-de-force, 
notable especially for the amazing 
compression, the density of ideas in 
Coltrane's playing. On this date, 
especially, he seems capable of playing 
anything. 

NB Due to Coitrane's enormous recorded 
legacy, only records released under his 
leadership have been included here. 









* For a long time I was so 
interested in improvising I 
tended to ignore the sound I 
made 9 






is tht-j song 

• NORMA WINSTONE - pioneer of freeform vocals and 
member of Azimuth - trades choruses with Graham Lock. 
























INCUS 



—Jir the_j record 



# Last month in London a 
special festival celebrated 
sixteen significant years of an 
important and influential 
musician-run label. Kenneth 
Ansell talks to two of its 
founders - EVAN PARKER 
and DEREK BAILEY. 



























































































































Johr^Myattji 
WOODWIND 
& BRASS 



ON VIDEO 

010 AHMAD JAMAL TRIO 
(JAZZ FROM STUDIO 61) 

Plus COLEMAN HAWKINS 
(AFTER HOURS) 

Oil SONNY ROLLINS LIVE 
012 THE LAST OF THE BLUE DEVILS 
013 THE SOUND OF JAZZ (complete version) 
014 BLUES LIKE SHOWERS OF RAIN; 

plus “BONES” 

015 TALMAGE FARLOW 


DESPATCH GUARANTEED WITHIN 24 HOURS 




INSTRUMENTS 
AN ft) ACCESSORIES 
SUPPLIED TO THE COUNTRY'S 
LEADING PROFESSIONALS 

• BEST DISCOUNTS 

• LARGE STOCKS 

• Unique Rental Scheme 


Write or phone for price lists. 





























SOUND-CHECK 

































































Deletions and Budget Records 
a Speciality. 

The Wire Top Six may still be available. 

BLACK LION: JAZZ CLASSICS: £2.75 
BETHLEHEM: £2.75 
CURIO/EUROPA: £1.50 
JAZZ ANTHOLOGY and JOKER: £2.50 

Many More. SAE for special list. 

Postage I LP - 75p, 2 LPs - £1.00, 3/5 - £1.40, 
6/8-£1.80, 9+ -£2.10 


DISCOGRAPHIES AVAILABLE (inc. post) 
CLIFFORD BROWN: £4.75 
DUKE JORDAN: £5.00 
CHET BAKER: £12.00 
BILL EVANS: £12.00 


WALLACE LEAF (Mail Order) 

12 Thriftwood, London SE26 4SH 
(01-291 0852) 


TRAPPING 

The first album by 
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psychological despair with spiritual 
conviction, all within the most simple and 
unmannered of musical ore. Where Part 
does find common ground with Adams is 
in his suspicion of all extreme and in a 
kind of paradoxical humanism that 
makes simple existence and the smallest 
musical gestures significant of the largest 
spiritual dimension. 

Of the three existing versions of 
Fratres, two are recorded here; a third, 
the original, was for three voices above a 
pedal point for seven early or modern 
instruments and percussion. Gidon 
Kremer and Keith Jarrett run through a 
series of augmenting variations with the 
kind of controlled intensity and almost 
unearthly control that make Jarrett in 
particular such a puzzling figure within 
the jazz world, more of a mystic than an 
improviser. The pattern of Fratres is 



and sound. 

work of Benjamin Britten and Cantus is 
the threnody he wrote to mark Britten 's 
death in 1976. before they had an 
opportunity to meet. It is a remarkable 
short work, outwardly reminiscent of one 
of the Englishman s passionates 
chaconnes or Mahlerian outpourings, 
punctuated by the tolling of a bell, an 
obvious reference to the piece's 
occasion and intended to recall (or so I 
suppose) the bells in Britten's own great 

The title and the use of prepared piano 
give Tabula Rasa a hint of John Cage. It 
is again a slow work, of two movements 
unlinked by any obvious programme or 

mediaeval music redrawn in modern 
terms that was so striking in Cage's First 
String Quartet. Ultimately, though, it is 


harmonic register and the piano rocking 
below like, once again, a great bell. 

Wisely, ECM refused the temptation of 
a more obviously evocative or 

label. "New Series" is both understated 
and open-ended enough to suggest the 
wealth of possibility available to a more 
catholic view of modern music. The 
presence of Keith Jarrett here may help 


everyone will find something of interest 


issues will be well worth the w 


DUKEJORDAN 
Truth 

(Steeplechase SCS-1175) 

Recorded: Copenhagen - 2 March, 
1975. 

Duke Jordan (p); Mads Vinding (b); 
Ed Thigpen (d). 

Duke Jordan Trio, Vols One, Two 
(Steeplechase SCS-1189, SCS-1193) 
Recorded: Jazzhus Slukefter, Tivoli 
Gardens - date(s) not stated. 

Duke Jordan (p); Wilbur Little (b); 
Dannie Richmond (d). 

In spite of his talents, both instrumentally 
and compositionally, and his popularity 
among fellow beboppers of the Forties 


and thereafter, Duke Jordan’s recording 

prolific during his first twenty years in the 
business. He had to wait until 1954 for 
his own initial date and not until the last 
decade did he record with real regularity. 

Then, in 1973- through Muse, Spotlite 
and Steeplechase respectively - Jordan 
deservedly embarked on an almost 
frantic series of recordings, thanks 
mostly to the last-named label and its 
perceptive boss, Nils Winther. From 
1974, Winther released, at fairly regular 
intervals, a series of albums - including a 
live double, taped in Japan, in 1976- 
and there were rumours that ample 

Steeplechases, which appear for the first 

recorded in performance. 

Both the single studio date and the 
brace of live albums give further 
evidence that Duke Jordan remains one 
of the most underrated pianists. The 
former, all Jordan compositions, reminds 

has become a standard ... and^he 
signature on both the Tivoli Gardens 

Each album gives ample opportunity to 

thoughtfully, lucidly-brings elegant 
structure as well as admirable coherence 
to each performance. This is not to say 
he lacks emotional commitment, it’s 

example - he obviously prefers to take a 
more measured, non-extrovert approach. 
This is obvious, during Truth and 
especially to the exquisite, almost 
Strayhorn-like “Misty Thursday", and, to 
a lesser extent, Jordan's own approach 
to the blues (“Layout Blues”). The 
appearance - ten years after recording - 
of Truth is interesting; Jordan was to 
re-record all but two of the eight titles 
(“Truth", “32nd Street Love”) for 
Steeplechase three months later (in New 
York) with Chuck Wayne, Sam Jones, 
Roy Haynes, the latter album already 
released ( Misty Thursday. SCS-1053). 
Although, the June 1975 date produced 
the finer music, there is much to 
commend its precursor, not the least 
Jordan's keyboard eloquence and his 
compositional diversity, with Vinding and, 
particularly, Thigpen lending sensitive 

The undated live albums are, however, 
superior. Jordan’s playing takes on a 
keener edge, his phrasing becomes 
more audacious, and there is the depth 
often lacking in much of his studio work. 
You have only to compare the respective 
versions - on Truth and... Trio (Vol 
One) - of "Night Train For Snekkersten" 
to note a fundamental difference. And the 
presence of the bustling, restless 
Richmond on drums results in some of 
Jordan’s most basic playing on record 
(notably "Night In Tunisia", “Jealous 
Blues” - Vol Two; "Four", 

“Snekkersten", “Subway Blues” - Vol 
One). Just as fulfilling, though, are the 
richly melodic ballad performances, best 
of which is probably “Embraceable You" 
(Vol One), with sensitive touch and 
distinctive right-hand figurations. 


of The Hill’s greatest hits, his alto and soprano 
remain exemplars of tortured locquacity while 
awkwardly bestriding a ponderous rhythm 

busily but they can't duplicate the bald swing 
of Phillip Wilson on the original “Dogon A.D.", 
revised here to no great effect. Nor does "The 
Hard Blues" challenge the blistered attack of 
its "Coon Bid'ness" prototype. Nels Cline 

soprano vapour, suggesting that Hemphill 
in the title tune, an alto player's graceful 


Richard Cook 


BILLIE HOLIDAY 


(Verve 823826-1) 

Recorded: New York, Los Angeles - 
1952-1959. 


Billie Holiday (voc) with various 


and optimistic days with Teddy Wilson e/a/in 
Commodore and Decca in the Forties, and the 

recordings. Those latter recordings were an 
attempt to recapture the magic of those 
small-groups’ sides of two decades previous- 
impossible, of course, but they were 
successful in their own right. Her voice had 
changed, the girlish lilt and mischievous 
approached replaced by a degree of sonority 
and, perhaps, realism. Impossible, too, for the 
big bands from which the sidesmen on those 
legendary Thirties recordings had come were 
all but extinct and some of those musicians no 

Yet, this nicely realised three-album box set 
shows what a good job Norman Granz did for, 
instead of achieving a pale copy of what once 
was, he managed to bring out a side of Billie 
that might otherwise have gone unnoticed. By 
this time, Billie was relying increasingly on her 
inate ability to manipuate time, and her 



illustrated by such moments as the snatched 
high notes at the close of “A Foggy Day". Yet, 
she overcomes this beautifully on the next 
title, "Moonlight in Vermont" - an essay of the 



The set is arranged in chronological order 
so, as you progress, the weaknesses become 
more evident and, yet, Billie transcends such 
considerations. The exceptions on*the final 
four titles, with the strings Billie wanted so 

time for MGM (later buying Verve from Granz). 
Here, the strain is perhaps more obvious - by 
now, the phrasing and timing are essential, for 
the voice has all but gone. But there’s no 
doubting the emotional quality of these sides. 

The set has other bonuses, too. The small 

cream of Fifties' jazz - just as the Thirties’ 
sides had the same quality in the 
accompanists. Regular pianists such as 
Bobby Tucker, Jimmy Rowles and Carl 
Drinkard led the rhythm section, with horns 
such as Charlie Shavers, Flip Phillips, Harry 
Edison, and a large helping of the sublimely 
compatible team of Harry Edison and Ben 
Webster, both of whose work here is beyond 
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•PAXMAN* 

^ 111 LL liY M 


A brand new department 
for all Clarinet, Flute and 
Saxaphone players 

Choose from a large selection of 
instruments at the best discount 
prices, including: 

ARMSTRONG 
BOOSEY & HAWKES 
BUFFET • GEMEINHARDT 
MIYAZAWA • SANKYO 
SELMER PARIS • TAKUMI 
YAMAHA 
YANAGISAWA 

Full after-sales service 
Repairs by on-site craftsmen 


Paxman already provide 
high quality service 
and discount prices 
for all Brass players 


Paxman Musical Instruments Ltd 

116 Long Acre, London WC2E 9PA 
OPEN 

Monday to Friday 9.00am-5.30pm 
Saturday 10.00am-5.00pm 




















































































































THIRD ANNUAL SAXOPHONE FESTIVAL 


at 

SEVEN DIALS, COVENT GARDEN 
24, 25 and 26 MAY 


• BUFFET SAXOPHONE DAY - 25 MAY • 



8.00: CHRISS GREEN'S INSIDE-OUT 

9.30: DON RENDELL FOUR 

11.00: PETER PONZOL QUARTET 

featuring KEITH TIPPETT 

SEVEN DIALS, 46 EARLHAM STREET, 
COVENT GARDEN, LONDON WC1 
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JAZZ & SWING 

THE RECORD CENTRE, 
45/46 LOVEDAY STREET, 
BIRMINGHAM B4 6NR 
Tel: 021 359 7399 

TUES THROUGH TO SAT 9.30am - 5.30pm 


EXTENSIVE STOCKS 
IMPORTS • BARGAINS • SECONDHANDS 
FREE LISTS 

(please forward return postage) 

MAIL-ORDER A SPECIALITY 


Arts Council 

RECORDING SUBSIDIES 
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FOLLOWING EXTENSIVE 
CONSUMER DEMAND 


ZZ&ZZZJ 


FANTASTIC COLLECTION 


AMERICAN 




CLASSICS 


SUPERB VALUE AT 
AROUND £2.99 


BLP30129 

BLP 30130 
BLP30133 
BLP 30134 

BLP 30135 
BLP30136 
BLP30137 
BLP30138 

BLP 30139 
BLP 30141 


DONBYAS •ANTHROPOLOGY 
BILL COLEMAN-BEN WEBSTER 
SWINGIN'IN LONDON 
BARNEY KESSEL - STEPHANE GRAPPELLI 
L/MEHOUSEBLUES 
SAMMY PRICE • BARRELHOUSES BLUES 
TEDDY WILSON •MOONGLOW 
JOHNNY GRIFFIN 
YOU LEAVE ME BREATHLESS 
OSCAR PETTIFORD •BLUE BROTHERS 
CLIFF JACKSON ‘CAROLINA SHOUT 
BEN WEBSTER •DUKE'S IN BED 
PAUL GONSALVES-RAY NANCE 
JUST A S/TT/N'S A ROCKIN' 

DOLLAR BRAND 'THIS IS DOLLAR BRAND \ 
THELONIUS MONK ‘THEMAN I LOVE 

ALL IN ORIGINAL PACKAGING FOR 
THE JAZZ COLLECTOR AND THE EVER 
GROWING NEW MARKET 
OF JAZZ LOVERS 



• ASH Y0UH LOCAL RECORD SHOP 1] ORDER FROM CDOHURPOIIT DISIRIBIITIOH LID. 
WHARF ROAD. STRAIF0RR. LONDON FIS PSD. TELEPHONE 01 655 4311 
OH CDRIACI SLACK LION. IS CASILENAU. BARNES. FOROOR SWI3. TELEPHONE 03-741 3S0 


















Please make cheques/POs payable to “Mole Jazz" 
ACGESS/BARCLAYCARD/DINERS CLUB/AMERICAN 
EXPRESS accepted. 



















